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181180interrogations with no definitive answer. This 
is precisely what the artists’ works, in all their 
diversity, share with their viewers: a variety of 
thought-trajectories charting unfamiliar forms of knowl-
edge and imagination throughout a millennial drama of 
ethical struggles, hybris and curse.

FRIEDEMANN VON STOCKHAUSEN 
The ancestral dimension of the Prometheus myth is shared 
by the works of Friedemann von Stockhausen and Lothar 
Baumgarten. The two artists collaborated on the realisa-
tion of several works in the exhibition that are seeking a 
response to the question of the ultimate meaning of the 
promethean myth and its relevance in the present day.

Friedemann von Stockhausen’s practice engages with 
the medium of drawing and collage to reflect upon the 
nature of organic life and its manifestations throughout 
various evolutionary states across time and the realm of 
nature. This same interest is also at the core of his con-
frontation with the complexity of the figure of Prometheus. 
Stockhausen’s works—gathered under the title Sacrificial 
Parts—interpret Prometheus as both a demiurge, a creator 
that gave life and shape to humans, and a fragile creature 
himself, also made of flesh, bones and blood. This paradox-
ical dimension of Prometheus, paired with his experience 
as a force of immortal, titanic nature, but also as a suffer-
ing, tortured being, recursively appears as an unresolved 
dilemma in Stockhausen’s work. His works explore these 
questions, along with the dualism between the divine and 
human worlds; between body and artefact, so highlight-
ing Prometheus and his condition as a symbolic image of 
the human one. Prometheus, according to tradition and 
ancient myth, rebels against the practice of blood sacri-
fice—an offering that is demanded by Zeus—but himself 
ends up the victim of physical suffering, bound to the 
most vulnerable side of his nature, that of bodily fragil-
ity. This dualism between the immortal and titanic natures 
of Prometheus is evoked by Stockhausen’s stretched 
forms, emphasizing the physicality of the promethean 
myth and creating deconstructed forms in which the body 

is resolved in an almost landscape-horizon 
format. What recurs constantly in the works 
realised for the exhibition by the artist is the 
presence of organisms in states of metamorphic transfor-
mation; potential human forms coming to life and yet still 
not fully developing. The figures allude to the human body 
in a state of mutation, constraint and pain. Prometheism 
is interpreted thus by the artist as a powerful and inde-
terminate force, within a reflection on the most enigmatic 
aspects of a myth that touch upon Man’s life and destiny; 
upon damnation and possible redemption. Almost a phil-
osophical theodicy—an interrogation of the nature of 
evil—as viewed through the perspective of bodily life, in 
Stockhausen’s works the ancient myth leads to an evoca-
tive and unsettling picture of the human condition. 

LOTHAR BAUMGARTEN 
A confrontation with mythical thinking and the interroga-
tive dimension of the Prometheus myth is highlighted by 
Lothar Baumgarten, who also investigates the meaning 
of prometheism and its enduring enigmatic potential 
throughout time.

Baumgarten, whose work has always been engaged 
in an intense reflection on nature and its problematic cat-
egorisation through the anthropic forms of culture and 
science, in a series of new works, has focussed a reflection 
on some essential aspects of myth. Who is Prometheus? 
As we have seen, the ancient Titan is an ancestral cosmo-
logical entity that precedes the Olympic gods; is a primor-
dial power (temporarily) forced to having his liver torn apart 
by an eagle, with it then destined to regenerate each night 
in an endless cycle. Baumgarten represents these bare 
elements of the mythological events in their rough and 
burning materiality. In his body of work presented in the 
exhibition, entitled Ascheregen (rain of ashes), scattered 
elements are gathered together: the names of the Titans 
appear painted over eagles’ feathers; and ashes and char-
coal stones are placed close to each other in an enigmatic 
evocation of Prometheus through biological elements and 
natural forms. Charcoal as a mineral element reappears 



183182in other sculptures, indirectly signalling the 
latency of fire as a primary element; a signal of 
intelligence and strength, but also one of fear 
and destruction. The laconicism of Kafka’s text is a key ref-
erence running through Baumgarten’s and Stockhausen’s 
dialogue with the Prometheus myth. The myth cannot be 
hermeneutically forced into any single interpretation, and, 
by its very structure calls for continuous re-reading, a 
process bringing to the fore its dialectic of progress and 
standstill; of development and failure. If the myth teaches 
both the permanence of the human possession of culture 
and the irreversibility of its development despite the 
opposition of the will of Zeus, Baumgarten explores such 
a statement, stressing the possibility –transmitted by the 
myth—of resistance through self-cultivation. In this way, 
elements from the culture of labour and civil engagement 
emphasise the manifestations of a possible Bildung that 
Baumgarten allows to emerge in his works on Prometheus. 
Stones, ashes, pigments, feathers, but also literary refer-
ences, all converge to compose a body of research aimed 
at grasping mythical thinking by means of the hidden 
nature of things. This is done by exploring their enigmatic 
appearance, the history contained within their ephemeral 
materiality, as well as their organic consistency and seduc-
tive ambiguity.

JONATHAS DE ANDRADE
Jonathas de Andrade’s work revolves around the social 
history of Brazil, its relationship with Modernism and a 
diverse identity constituted by a variety of cultures and tra-
ditions. Brazil for de Andrade represents both an emotional 
terrain of confrontation; the site of encounters and clashes 
between people, their life stories and political visions, and 
also a model of cultural analysis that he deploys to examine 
contexts and social situations far removed from Brazil 
itself. The works of de Andrade engage in critical analy-
sis through a disruptive poetic force. This is expressed in 
photographic, installation and film works that immerse the 
spectator in overwhelming intimate confessions, rigorous 
political analysis and innovative historical reflection.

In his new project, Eu, mestiço (Me, a Mestizo), 
2017, de Andrade refers to a 1952 UNESCO 
study, Race and Class in Rural Brazil. The 
publication was authored by researchers from Columbia 
University in the U.S.A., who, in partnership with the gov-
ernment of Bahia in the north of Brazil, aimed at explor-
ing what they defined as the ‘racial democracy’ of Brazil 
and the racial prejudice and discrimination in the country. 
The researchers showed photographs of white, black and 
mixed-race Brazilians to other Brazilians, who were then 
asked to evaluate the subject’s attractiveness, work ethic 
and morality. The study described classifications based 
on physical criteria including quality of hair, flatness of 
nose, thickness of lips, and then showed how each was 
associated with a series of character attributes, such as 
laziness, aggressiveness, humility and so on. Those visible 
qualities, once tied to invisible ones, ended up affecting 
available socioeconomic opportunities for these people. 
But, being based on the promotion of the processes of 
judgement centred on racialised categories, the method-
ology of the study, despite having the aim of unmasking 
racism’s potent and insidious presence, replicated the 
same contested racial and class biases. De Andrade has 
reactivated the parameters of the study and re-used the 
photographs as a sociological tool in order to investigate 
the legacy of the study in the same region where it was 
originally conducted, i.e. Northeast Brazil. The photo-
graphs in the installation consist of a series of portraits 
of the Brazilians there, developing a study of expres-
sions, gestures and emotions that critically re-enact the 
questions of the 1952 study around race and class. The 
outcome provocatively brings back to the fore the racist 
categories of the 1950s—those allegedly out of date or 
completely forgotten—by showing how racist connota-
tions are still used in Brazil today in daily life. It is thus the 
physical appearance of the body as a contested terrain 
of cultural investigation that is here, at the centre of the 
artist’s work.

O Peixe (The Fish, 2016) also articulates de Andrade’s 
confrontation with anthropology and race in contempo-
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